\, Northern Ireland

Curriculum

Art and Design

Key Stage 3 Non Statutory Guidance
for Art and Design



Guidance for Art and Design at Key Stage 3

(&2 &)]

11

19

21
22

27

29

33
37
39

Purpose of this Guidance

Art and Design in the Northern Ireland Curriculum

Links to Key Stage 2 and Key Stage 4

3.1 Key Stage 2
3.2 Key Stage 4

Understanding the Statutory Requirements
for Art and Design

4.1 The Layout of the Statutory Requirements
4.2 Knowledge, Understanding and Skills

4.3 Curriculum Objectives and Key Elements
4.4 Learning Outcomes

4.5 Thinking Skills and Personal Capabilities

Approaches to Learning and Teaching

5.1 Key Messages

5.2 Assessment for Learning
5.3 Connecting the Learning
5.4 Active Learning

Auditing and Planning

6.1 Conducting a Departmental Audit
6.2 Long, Medium and Short Term Planning

Appendix 1 Cross-Curricular Skills
Appendix 2 Thinking Skills and Personal Capabilities
Appendix 3 What Might Assessment for Learning Look Like in Art and Design?



Guidance for Art and Design at Key Stage 3

Section 01

This guidance is part of the support and implementation package for the Revised
Northern Ireland Curriculum (hereafter referred to as Northern Ireland Curriculum)
already with your school that includes:

e The Statutory Curriculum at Key Stage 3: Supplementary Guidance; and
e The Curriculum Support and Implementation Box.

Both these resources and additional learning and teaching materials are also available at
www.nicurriculum.org.uk.

Art and Design is part of the minimum requirement for every pupil at Key Stage 3.

This guidance seeks to build on good practice and to provide heads of department with
information and practical approaches to help them plan and roll-out the requirements for
Art and Design in a manageable way. The guidance explains and provides interpretation of
the statutory requirements for Art and Design.

There are departmental questions and activities after each section which can help you
and the members of your department to reflect on and evaluate your current practice and
identify actions for departmental planning.

The questions and activities follow The 4A’s Model for Planning as documented in the
booklet, Planning for the Revised Curriculum at Key Stage 3, in your school's Curriculum
Support and Implementation Box. Working through this guidance and its accompanying
activities means that your department will be well on course for rolling out the Northern
Ireland Curriculum.
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Section 02

The Northern Ireland Curriculum seeks to empower pupils to achieve their potential and
to make informed and responsible decisions throughout their lives. It is about helping
pupils prepare for life and work:

e as individuals;
e as contributors to society;
e as contributors to the economy and environment.

Art and Design has a significant role to play in this. The study and practices of Art and
Design help us in making sense of the world, both in terms of the practical issues of
design and their close relationship with the values of society; and in the consideration of
how the products of culture enrich experience.

Many pupils at this age have a keen interest in trying to understand major issues that they
encounter within their own culture, and through the media. Coming to a more informed
understanding of the personal, social and environmental issues which will have an impact
on them during their lives, pupils need to explore:

e their sense of identity and belonging;
e their curiosity about the world around them;
e their value system and how we interact with our world and with each other.

Art and Design develops pupils as individuals by:

e examining the meanings of images and artefacts to foster personal and social
insights. For example, through treatments of identity and belonging from portraiture to
architectural design;

e helping to understand the workings of those areas of their own culture which are non-
verbal;

 using materials and techniques to extend their experience of physical and manipulative
skills, and so providing an outlet for individual imagination and creativity.

Art and Design develops pupils as contributors to society by:

» offering pupils the opportunity to engage with using artefacts and contexts from other
cultures to interrogate their relationships to local and global societies;

e examining the ways in which the worlds of life and work are dominated by visual
experience and the use of images. Understanding images helps cope with the variety of
meanings with which we are daily bombarded. Art and Design is the one subject where
visual skills come first;

e working directly with materials, techniques and equipment as well as engaging with the
products of culture.
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Art and Design develops pupils as contributors to the economy by:

e examining real-world design practice;

e appreciating the significance of the creative industries to the UK economy;

e understanding that cost effectiveness and sustainability are increasingly part of design
practice, and applying these concepts can model contributing to the economy and the
environment, for example in relation to automotive and product design;

e exploring the work of artists, designers and craft workers. Through this sort of study
pupils can develop skills which help when making choices where there is no ‘right’
answer, and solutions are dependent on context;

e developing skills valued by employers such as: improving own learning and
performance, problem finding and solving, working with others, and using new and
emerging technologies.

In order to contribute to the curriculum objectives during Key Stage 3, what do we want
our pupils in Art and Design to:

 know (knowledge and understanding);
e be able to do (skills);

* be like (attitudes and dispositions)?

4 )
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Section 03

The minimum content for The Arts is set out below.

Teachers should enable pupils to develop knowledge, understanding and skills in
Art and Design.

Pupils should be enabled to:

* engage with observing, investigating, and responding to first hand experiences, memory
and imagination;

e collect, examine and select resource material to use in the development of ideas;

e look at and talk about the work of artists, designers and craft workers from their own
and other cultures; appreciate methods used in the resource materials and use their
appreciation to stimulate personal ideas and engage with informed art making;

e develop their understanding of the visual elements of colour, tone, line, shape, form,
space, texture and pattern to communicate their ideas;

¢ evaluate their own and others” work and how it was made, explain and share their ideas,
discuss difficulties and review and modify work to find solutions;

e use a range of media, materials, tools and processes such as: drawing, painting,
printmaking, malleable materials, textiles and three-dimensional construction,
selecting which is appropriate in order to realise personal ideas and intentions.

In practice, the precise range and depth of experiences pupils will have been exposed to
at Key Stage 2 will vary. Teachers at Key Stage 3 should establish how Art and Design
has been covered in feeder primary schools, and the level of familiarity with media,
techniques, processes and specialist vocabulary that their pupils bring to Key Stage 3.

The flexible framework at Key Stage 3 allows:

e teachers to establish foundations for Key Stage 4 study by providing opportunities for
pupils to demonstrate deeper understanding;

¢ pupils to become more independent learners who will be more adept and experienced
in managing their own learning.

Key Stage 3 experiences should provide a robust basis for learning at Key Stage 4. The
knowledge, understanding and skills outlined in the statutory requirements for Key Stage
3 Art and Design provide a framework that enables teachers to tailor the breadth and
depth of coverage to meet the needs and interests of pupils.

At Key Stage 4, those pupils who choose to continue with further study in Art and Design
can select from a range of qualifications, details of which are available on the CCEA
website. GCSE specifications in all subjects are currently being reviewed.

For those pupils who choose not to continue with further study of Art and Design beyond
Key Stage 3, their experiences during the key stage should have provided them with such
knowledge, understanding and skills associated with Art and Design as will help them
engage meaningfully with real and relevant issues in their world.
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e What do we know about our pupils’ previous experiences of Art and Design?
* How can we find out more?
e |s our Key Stage 3 provision preparing pupils for GCSE in the way we would like?

e For pupils who don’t continue with GCSE Art and Design, does our Key Stage 3 provision
ensure worthwhile experiences which will support their wider learning?
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Section 04

This section includes explanation of:

e The Layout of the Statutory Requirements;
e Knowledge, Understanding and Skills;

e Curriculum Objectives and Key Elements;
* The Learning Outcomes;

e Thinking Skills and Personal Capabilities.

The curriculum objectives provide
the real and relevant contexts in
Developing pupils (Objective 1) (Objective 2) Wthh Art and DeSign knOWLedge-
understanding and skills are
developed. The objectives should
be developed throughout the
key stage

Knowledge, Understanding and Skills Developing pupils as Individuals Developing pupils as Contributors to Socie

Exemplar

See back cover for an A3 version of
the Statutory Requirements for Art and Design
with additional guidance and examples

The objectives are made up of
Key Elements. These provide
opportunities for subjects
to connect with Learning for
Life and Work and with other
subjects.

The Knowledge
Understanding and
Skills to be developed in
Art and Design during
Key Stage 3

Learning Outcomes

Learning Outcomes
These state the skills and
capabilities pupils should be
able to demonstrate throughout
the key stage in the context of
Art and Design.

NB: Teachers may develop activities that combine many of the statutory re! cts highlighted in BOLD (including each of the Key Elements) are met.
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4.2 Knowledge, Understanding and Skills

The first column in the statutory requirements for Art and Design is headed ‘Developing pupils’
Knowledge Understanding and Skills.’

e Everything in this column is a statutory requirement for the key stage as a whole; not for
individual years within the key stage.

e |t is intended that schools interpret and develop these requirements as appropriate to their
own context.

e The recursive nature of Art and Design means that the bullet points in the knowledge,
understanding and skills column are likely to be covered a number of times in each academic
year within the key stage.

Developing pupils” Knowledge,

Understanding and Skills Supporting notes

¢ Researching, gathering and interpreting Drawing from observation is one of the central
information from direct experiences, components of Art and Design practice.
observations, memory and a range of traditional | Pupils should have opportunities to draw from
and digital sources; observation, memory and imagination using a

range of media and approaches. Collecting and
interpreting material to support ideas is not
limited to drawing, however, and pupils need to be
supported in extending their skills to include the
use of digital media.

» Developing an appreciation of the work of Understanding what artists, designers and craft
artists, designers and craft workers from their workers do, and have done, is part of acquiring
own and other cultures, past and present; a basic cultural literacy. It can be especially

useful to compare and contrast the familiar
products of culture from immediate experience,
with unfamiliar examples from other times

and places. All Art and Design activities should
have some context to make the relevance of the
planned experiences clear: pupils need to know
why they are studying particular examples of
Art and Design practice. This can be supported
by considering potential careers in the creative
industries.
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Developing pupils’ Knowledge,
Understanding and Skills

Supporting notes

¢ Developing creative thinking skills and personal
creative outcomes through investigating,
realising, designing and making:
- drawing and graphic media;
- printmaking;
- textiles;
- ceramics;
- 3-dimensional construction or prototyping;
- lens-based and digital media;

e Using the visual elements with understanding
when engaging in Art and Design;

e Evaluating and appreciating their own and
others” work through discussion and reflection;

A major part of any Art and Design programme
at Key Stage 3 will naturally include planned
experiences in using a range of media and
approaches. Pupils should have opportunities

to expand their range of practical skills by
progressive experience of media, techniques and
processes over the key stage. Learning by doing
in this way can be especially fruitful in terms of
contributing to the development of thinking skills
and personal capabilities.

Acquiring a familiarity with the basic concepts

of visual language, and becoming confident in
manipulating them to achieve a desired outcome,
is part of all activities in Art and Design. This
refers to the use of line, tone, colour, texture,
shape, pattern, etc.

Systematically taking account of individual
progress in the course of work is part of learning
to take responsibility for personal learning.
Looking at individual work in isolation, however, is
not sufficient, and evaluating work in comparison
to relevant examples can support meaningful
progress.
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Questions for Departments

e What is the current balance between knowledge, understanding and skills in our
department’s provision?

e What are the implications for future learning and teaching at Key Stage 3?

Action

/
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4.3 Curriculum Objectives and Key Elements

The curriculum objectives are broken down into key elements. The key elements are a
vehicle for ensuring that Art and Design directly connects to the curriculum objectives.
The key elements also provide a means for connecting learning in Art and Design to other
subjects and to Learning for Life and Work. Using Learning for Life and Work to make
connections is explored further in section 5.3 Connecting the Learning.

The table below shows how each curriculum objective is linked to specific key elements.

The Northern Ireland Curriculum should provide relevant learning opportunities to help each
pupil develop as:

An individual A contributor to society A contributor to the economy
and the environment

Key Elements Key Elements Key Elements
Personal Understanding Citizenship Employability
Mutual Understanding Cultural Understanding Economic Awareness
Personal Health Media Awareness Education for Sustainable
Moral Character Ethical Awareness Development

Spiritual Awareness

For example, developing the pupil as an individual (curriculum objective 1) will require a
focus on the key elements of Personal Understanding, Mutual Understanding, Personal
Health, Moral Character and Spiritual Awareness.

Each subject must contribute to all key elements across the key stage. Some subjects will
have more naturally occurring opportunities to promote certain key elements.

The key elements that Art and Design contributes to more fully are:

e Personal Understanding;
e Mutual Understanding;

e Spiritual Awareness;

¢ Citizenship;

e Cultural Understanding;
* Media Awareness;

¢ Employability.

For example, it is difficult to imagine an activity within Art and Design which won't involve
some aspects of Personal Understanding and Cultural Understanding; because making
and looking at examples of Art and Design will feature heavily at all points within the key
stage.

"
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Careful consideration of the contextual links which can be drawn out by using classroom
activities which closely model real world practice in the arts, will lead to profitable
connections with the key elements of Cultural Understanding, Media Awareness, and
Ethical Awareness, and the various aspects of Learning for Life and Work.
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Questions for Departments
Which key elements do we :

e address well?

* need to focus more on?

* not address at all?

Are there any key elements that we could develop with another department to promote
connected learning?

How could we use the curriculum objectives or key elements to drive planning in our
department?

What are the implications for our resources?

Action

-

15
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4.4 Learning Outcomes

Learning Outcomes state the skills and capabilities pupils should be able to demonstrate
throughout Key Stage 3 in each subject. These are similar across each area of learning
and promote the infusion of the cross-curricular skills (Communication, Using
Mathematics and Using ICT) (please refer to Appendix 1 for further guidance on the
cross-curricular skills). The learning outcomes also promote the infusion of Thinking
Skills and Personal Capabilities (also refer to Appendix 2 for further guidance on
Thinking Skills and Personal Capabilities).

As with all subjects, it is statutory for teachers to provide opportunities for pupils to
acquire and develop the cross-curricular skills and the Thinking Skills and Personal
Capabilities in Art and Design. Pupils should also be given opportunities to demonstrate
their skills and application of knowledge and understanding of Art and Design to meet the
learning outcomes.

Evidence for Learning Outcomes

Evidence of the application of skills, knowledge and understanding for a learning
outcome can be demonstrated at any point in the learning process. Learning outcomes
can be based on process or product. They may be evidenced by teacher, pupil or peer
assessment of a range of pupils’ work and performance, including work generated using
ICT. The nature of feedback on learning outcomes can be qualitative, quantitative, verbal
or written to suit the purpose of the assessment.

Using and Recording Evidence

The number of occasions when learning outcomes are internally recorded, the system
for internal recording and the use made of internal records is at the discretion of
departments in line with whole school policy. Learning outcomes can be demonstrated
through formal or informal assessment, formative and /or summative assessment.

Evidence of learning outcomes can be:

e recorded informally, that is, primarily for feedback to pupils and for teacher reference;

e recorded formally, that is, in line with departmental and internal whole school
assessment policy requirements;

e used to inform reporting, for example, in relation to Pupil Profile requirements.
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Skills and the Learning Outcomes

The relationship between the learning outcomes and the cross-curricular skills and
Thinking Skills and Personal Capabilities is set out in the table below.

Learning Outcomes

Cross-Curricular Skills/Thinking Skills and
Personal Capabilities

Research and manage information
effectively to investigate and inform ideas in
art, design, craft, digital media and moving
image, including Using Mathematics and
Using ICT where appropriate

Managing Information
Communication
Using Mathematics
Using ICT

Show deeper artistic understanding by
thinking critically and flexibly, solving
problems and making informed decisions,
demonstrating Using Mathematics and Using
ICT where appropriate

Thinking, Problem-Solving,
Decision-Making
Communication

Using Mathematics

Using ICT

Demonstrate creativity and initiative when
developing ideas and following them through

Being Creative

Work effectively with others

Working with Others

Demonstrate self-management by working
systematically, persisting with tasks,
evaluating and improving own performance

Self-Management

Communicate effectively in oral, visual,
written and digital media (ICT) formats,
showing clear awareness of

audience and purpose

Communication
Using ICT
Using Mathematics

17
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Questions for Departments
¢ How can we plan for learning outcomes?

e How can our existing departmental assessment policy be amended to make reference
to the learning outcomes?

e Which learning outcomes will be the most challenging for our department?

Action

( )
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The Thinking Skills and Personal Capabilities framework consists of five overlapping
strands:

e Managing Information;

e Thinking, Problem-Solving, Decision-Making;
e Being Creative;

e Working with Others;

e Self-Management.

Each strand is broken down into further detail (see material available in the Curriculum
Support and Implementation Box and at www.nicurriculum.org.uk). The breakdown

of the strands can facilitate lesson planning and provide criteria against which pupils’
performances can be assessed and reported; for example, linking cause and effect (a
design activity), examining evidence (looking at contextual examples), planning a task, etc.

Many of these are not new, and are already being developed across a range of subjects.
This single framework aims to make their development more structured and explicit to
encourage application across a range of contexts and provide a common language that
pupils and teachers can use to talk about their thinking and learning.

There are a number of teaching strategies that will promote the development of Thinking
Skills & Personal Capabilities generally, for example: setting open ended tasks, effective
questioning, using thinking frames and diagrams, talking about thinking and learning,
providing meaningful opportunities for collaborative learning etc.

Many of these activities also support the principles of Assessment for Learning.

The big shift, however, is to focus on opportunities in Art and Design where a specific
thinking skill or personal capability can be used to deepen understanding of a particular
artistic or design concept or context.

In turn, the context used provides opportunities for the development and practice of the
thinking skill/personal capability.

This promotes lessons where there is the parallel development of subject knowledge and
understanding as well as the development of a particular mode of thinking.

This approach is known as infusion; adding one thing to another to give new significance.
Planning for infusion involves, for example:

(a) looking across a series of units of work in a particular year group and identifying
where the most appropriate contexts are to introduce and develop specific skills, such
as: evaluating most appropriate information, justifying opinions, reaching agreement
within a group etc.

(b] identifying the specific skills and capabilities best developed through Art and Design
and setting up contexts to introduce and practise them, such as: comparing and
contrasting (artefacts), examining options and weighing up pros and cons (design
issue), taking turns, sharing and co-operating (group work] etc.

This explicit approach to developing Thinking Skills and Personal Capabilities provides
opportunities to observe, record, feedback and report on pupils’ strengths and areas for
future focus in terms of their development in thinking skills and personal capabilities. It
also enables pupils to transfer particular thinking skills or personal/interpersonal skills
to other contexts.

Progression in Thinking Skills and Personal Capabilities is only made through practice
and application through a range of contexts and at increasing levels of challenge and
demand.
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Continuing Professional Development materials have been developed to promote the
infusion of the Thinking Skills and Personal Capabilities across the curriculum. These
materials are available at www.nicurriculum.org.uk.

e How can Art and Design meaningfully develop each strand of the Thinking Skills and
Personal Capabilities framework?

* Where are the key opportunities in Art and Design for infusion?

-
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Section 05

Flexibility

Teachers now have the opportunity to use the statutory requirements to devise schemes
and units of work in Art and Design that follow the needs and interests of pupils. This
does not mean throwing out schemes of work that have been carefully developed over the
years. It provides opportunities for teachers to build on those units that best engage and
develop their pupils and replace or revitalise those units that did not engage the pupils so
much.

Relevance

Teachers have opportunities to look for themes and issues that are real and relevant to
the lives of pupils today. Art and Design skills and the concepts in the first column of the
Art and Design strand can be developed through many current Art and Design issues,
both local and in the media, in which pupils express an interest.

Integrated

The statutory requirements for Art and Design are written to help teachers see
alternatives to the teaching of discrete techniques such as printmaking or ceramics, and
to form units of work that integrate the knowledge and understanding so as to move away
from technical competence considered in isolation, to contextualised working activities
which help pupils gain a better understanding of how the world around us works.

Values Based

The key elements provide opportunities for pupils to reflect on moral, ethical, spiritual,
social and cultural dimensions of Art and Design, which relate to real people and real
places, and to consider their own views and opinions about them.

Future Focused

Pupils are challenged to think about the type of world they would like to share in years to
come and how best to achieve it. They can explore how the skills developed through Art
and Design might help them and others in the future.

Process not Product

Progress in learning is made by using the processes that lead to facility in a subject’s
knowledge and skills. In Art and Design pupils work to build confidence with using
materials, media and techniques, and understanding the contexts in which they are used.
Because this emphasis on skills is already familiar, it should pose no major difficulties to
teachers of Art and Design.

21
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‘Assessment for Learning’ is an approach which can support effective learning and
teaching. It focuses on the learning process (rather than the end product) and attempts
not to prove learning, but rather improve it. It is formative assessment. It is a way for us
to take stock of learning during the process and it can help inform us of how the learning
is progressing.

In ‘Assessment for Learning’:

e there is a high emphasis on transferable learning;

e assessment becomes a much more transparent process because it is based on critical
information that is shared with the learners; and

e learners are able to take responsibility for their own learning, and for aspects of
assessment.

‘Assessment for Learning’ is not something extra or ‘bolted on.” It integrates with existing
classroom practice. Assessment for Learning involves the following key actions:

Sharing learning A learning intention is a description of what teachers want pupils to know,
intentions understand or be able to do by the end of an activity. It tells pupils what the
focus for learning is going to be. It helps both teachers and pupils to focus on
the learning rather than the activity, for example:

Identify what pupils will be learning (We are learning to.....)

Explain the reason for learning (We are learning this because....... )

Sharing and Success criteria are statements that help pupils recognise if they have been
negotiating success successful in their learning. Pupils may be involved in deciding these. They
criteria summarise the processes or characteristics needed for success, and they

always link directly to the learning intention. They essentially spell out the
steps or ingredients required to achieve the learning intention, offering
specific guidance on how to be successful.

Giving feedback to Quality feedback is essential for effective learning and teaching. Feedback

pupils can motivate pupils by building self-esteem and reinforcing the positive. To

be truly formative the feedback must inform the next steps in the learning

process. For example, when offering written feedback:

1.Find two occasions where they have achieved success (symbols can be
used);

2.ldentify an aspect of their work that they can immediately improve;

3.Provide them with a prompt or strategy on how to improve;

4.Give them time to make this improvement.

Effective questioning Effective questioning is about asking questions in a way that elicits maximum
feedback from pupils, which can then be used to evaluate, plan and extend
learning, for example:

* Ask better questions: ask ‘open’ questions or reframe questions where
there is no single correct answer and pupils are rewarded for exploring
options and sharing possible solutions;

» Ask questions better: provide pupils with time to think; by increasing the
wait time to 3 to 5 seconds between posing the question and asking for
the answer, teachers can make a significant difference to the question’s
effectiveness.

Self and peer Pupil reflection promotes independent learning, communication and support
assessment in the classroom. Teachers can develop pupil reflection in the classroom
through the use of peer and self-assessment and self-evaluation.

Continuing Professional Development materials have been provided to promote
Assessment for Learning.
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e What are the benefits of Assessment for Learning practice in our classrooms?

e Which of the Assessment for Learning key actions are part of our existing classroom
practice?

e Which do we need to give more attention to?

* How do we do this?

-
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The Northern Ireland Curriculum is designed to accommodate links across subjects.
Many natural links exist, although they may be under-exploited. Where these links are
identified and planned for, they have the potential to make learning more meaningful,
informed and purposeful. Opportunities to connect learning range from small and
informal to whole school and formally planned.

Any of the following may be used as drivers for connected learning between two or more
subjects:

e Skills/Learning Outcomes;
e Key Elements;

e Themes;

e Knowledge;

e Concepts;

e Learning experiences;

e Learning for Life Work;

e Other suitable approaches.

e Which of these could best be used as a starting point to make meaningful connections with
other subjects?

4 )

- J

Art and Design is particularly productive in this respect. It is recognised that Art and Design

teachers are adept at making cross-curricular links in their project planning, and are pro-active in
making connections with other subjects. Emphasis on skills such as being creative and problem

solving—which are inherent in almost all Art and Design activities—will mean that innovative
departments should be well placed to take the lead in making links across the curriculum.

Examples of connecting learning across subjects are available in the Thematic Units and
Collaborative Unit. See the Curriculum Support and Implementation Box or
www.nicurriculum.org.uk for more information.
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One way of beginning to make connections is to use Learning for Life and Work. The four
subject strands within Learning for Life and Work (Personal Development, Local and
Global Citizenship, Home Economics and Employability) contribute directly to the three
curriculum objectives.

The other areas of learning also contribute to the curriculum objectives and to Learning
for Life and Work. Well planned and organised work within subjects makes a distinctive
and natural contribution to Learning for Life and Work and helps to strengthen and enrich
its provision as a whole. Relevant key elements within subjects can support learning
related to Personal Development, Local and Global Citizenship, Home Economics and
Employability.

It is important that opportunities for the development of skills, knowledge, attitudes and
values in Learning for Life and Work are embedded in topical issues. Pupils need to be
provided with structured opportunities to actively explore issues, problems and events
through school and community involvement, and to take part in critical discussions that
are challenging and relevant to their lives.

Teachers have flexibility to enhance the breadth and depth of their subject’s contribution
to Learning for Life and Work. Subject teachers can therefore:

e raise awareness about the Learning for Life and Work key concepts;

¢ develop more detailed understanding about the Learning for Life and Work key concepts
within their subject context;

e explore particular Learning for Life and Work key concepts. When delivered in sufficient
depth, an area of learning/subject strand can take full responsibility for meeting a
particular statement of requirement.

25
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How can we make connections with other areas of learning in relation to:
* knowledge, understanding and skills?

e Thinking Skills and Personal Capabilities?

e cross-curricular skills?

e Learning for Life and Work?

Which aspects of our current practice promote connected learning?
What are the issues around the management of connected learning?

How will we know pupils are learning to make connections?

-
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Engaging pupils more in their learning and providing them with opportunities to
demonstrate thinking skills and personal capabilities requires an approach beyond
traditional didactic methods.

A glossary Active Learning and Teaching Methods for Key Stage 3 is available in the
Curriculum Support and Implementation Box and at www.nicurriculum.org.uk. This
resource contains a wide range of active and experiential strategies to promote pupils’
participation and engagement. Art and Design teachers already teach in a very active
and practical way, and the subject provides rich contexts to use a range of active learning
strategies.

e Which active learning strategies would work for us?
* How does the climate in our classrooms support the use of active learning?

e What are the implications for classroom management?

a )
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Section 06

It is important to evaluate existing schemes of work in relation to the statutory requirements for
Art and Design. Departmental planning for the Northern Ireland Curriculum should be informed
by an evaluation process, and may result in a completely fresh approach.

When planning to carry out a departmental audit, refer to the training materials Planning
for the Revised Curriculum for Key Stage 3. Used in conjunction with the following guidance,
departments can decide how to evaluate existing and planned provision.

Audits are a starting point for the long term planning process.
There are a number of possible ‘ways-in"to carrying out an audit. Some of these are outlined in
the table below:

Starting Point for Audit | Description of Process

Curriculum Objectives What do we teach and why? Look at how the topics currently
taught address the broad curriculum objectives. The objectives
provide a rationale for the topic. The key elements can provide the
footholds into the objectives.

Key Elements Check where units of work contain aspects of the key elements,
or could be re-focused to suit. Check for coverage across the key
stage. Remove excessive duplication, add material to address any

omissions.
Thinking Skills and Starting with current units of work it is possible to audit the
Personal Capabilities provision of Thinking Skills and Personal Capabilities using the

statements from the “From - To Progress Map”. After completing
an audit in this way, gaps in provision can easily be detected and
it will then be possible to develop opportunities to ensure overall
coverage in a year and progression across the key stage.

Learning Experiences List the categories of learning experience from the ‘Big Picture’
document in a column. Beside each, match the units of work in
your scheme which fit with the category. Assess the coverage: is
there a good mixture and variety of experience planned?

‘Blue Skies’ Begin with aspirations for a completely new scheme of work, and
work up details so as to match planned experiences with Northern
Ireland Curriculum requirements.
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In producing long term plans or schemes of work, you need to think about:

e how Art and Design links with the wider curriculum objectives;

* how Art and Design knowledge, understanding and skills (the left hand column) will be
addressed;

e how and when to develop specific skills and capabilities;

¢ where and when can we contribute to assessment of the cross-curricular skills;

* what range of materials techniques and processes will be studied;

* how Art and Design can actively link with other curricular areas;

* how the scheme of work will reflect whole school circumstances and development
planning.

In planning units of work, you need to think about:

e identifying big questions and issues to engage pupils and promote a creative approach;

e the teaching and learning activities and strategies to best develop the skills;

* what opportunities could be developed to contribute to assessment of the cross-
curricular skills;

e how to build in time for time for review, reflection and remediation;

e resource implications: equipment, consumables, exemplar materials.

In planning a lesson or series of lessons, you need to think about:

e making the learning intentions explicit to clarify what you want the pupils to know,
understand and/or be able to do;

e agreeing and negotiating with the pupils what success in this task/activity will look like;

e using a launch activity to engage the pupils and develop their sense of inquiry;

e using a range of actives/challenges;

e supporting and prompting pupil performance;

e planning plenaries to feedback, reflect on thinking and learning, make connections to
other learning and set up next lesson(s).

Quite naturally, teachers want their lessons to be relevant and stimulating, and by so
doing to embody the various learning experiences highlighted within the diagram of the
Big Picture of the Key Stage 3 curriculum. In planning work and activities which achieve
this intention, Art and Design offers ready opportunities to reflect the working practices,
contexts and concerns of real-world examples within the broad spectrum of the creative
industries.

The scheme of work is the long term plan for the whole key stage. It will take into account
the progression of pupils” learning over the three years. It also contains the medium

term planning for each year group including the broader dimensions of the Northern
Ireland Curriculum: Learning for Life and Work, key elements, cross-curricular skills and
thinking skills and personal capabilities.
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The units of work outlined in the scheme of work are the medium term plans. These
will usually cover one term or part of a term. They will give details of specific learning
objectives, teaching and learning activities and learning outcomes.

Short term plans will give details of the sequence and content of lessons for a unit of work.
Long and medium term planning will involve all staff within a department. This is
necessary to achieve coherence and continuity in planning the scheme of work.

Short term planning will be carried out by individual teachers, as they respond to the needs
of pupils.

When planning a scheme of work:

e what is the vision of the school?

* what time is available for Art and Design in each year?

* what is the subject’s contribution to the broader curriculum including Communication,
Using Maths and Using ICT?

* how can the subject meet the curriculum objectives?

* how can experience of a range of media, materials and processes best be covered in each
year?

e how will pupils’ progress be measured?

e how will resources and materials be acquired and used?

* what links with other curriculum areas will be appropriate?

When planning for progression:

e what information is available about pupils’ experiences of Art and Design at Key Stage 2?7
e are units of work adapted to suit pupils’ earlier experiences?

e which aspects of Art and Design work need a background of hands-on practice?

e are the units arranged so that later work takes earlier experiences further?

e which aspects are likely to be most difficult and therefore require more time?

e when media, materials or processes are re-visited, is a new context used?

e how will able pupils be challenged by planned experiences?

Curriculum development is a process and requires ongoing evaluation.
Try figuring out why some lessons work, while others don’t succeed as we would like.

For any scheme of work it might be useful to ask:

e How well did the pupils respond to that?
- did they enjoy it?
- did they see the relevance?
- were they motivated to learn?

e How well did they achieve?

- what evidence of achievement was there?
- was there evidence of deep learning?
- how did | collect it?

e What modifications could | make?

- in the content?
- in the learning materials?
- in the learning activities?
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* When did you last experience a “buzz” in the classroom?

- What place/theme/issue were the pupils learning about?

- What was the big enquiry/key question?

- What activity were they doing?

- What was the purpose of their learning?

- Why had you chosen these particular resources to use in this session with those
pupils?
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Appendices

Appendix 1

Communication is central to the whole curriculum. Pupils should be able to communicate
in order to express themselves socially, emotionally and physically, to develop as
individuals, engage with others and contribute as members of society.

Pupils should be given opportunities to engage with and demonstrate the skill of
communication and to transfer their knowledge about communication concepts and skills
to real-life, meaningful contexts across the curriculum.

The modes of communication include talking and listening, reading and writing. However,
effective communication also includes non-verbal modes of communication, wider
literacy and the use of multimedia and ICT technologies which may combine different
modes. Pupils are therefore encouraged to become effective communicators by using

a range of techniques, forms and media to convey information and ideas creatively and
appropriately.

The requirements for Communication are set out below.

Across the curriculum, at a level appropriate to their ability, pupils should be enabled to
develop skills in:

Pupils should be enabled to:

e listen to and take part in discussions, explanations, role-plays and presentations;

e contribute comments, ask questions and respond to others’ points of view;

e communicate information, ideas, opinions, feelings and imaginings, using an expanding
vocabulary;

e structure their talk and speak clearly so that ideas can be understood by others;

 adapt ways of speaking to audience and situation;

* use non-verbal methods to express ideas and engage with the listener.

Pupils should be enabled to:

e read a range of texts™ for information, ideas and enjoyment;

e use a range of strategies to read with increasing independence;
e find, select and use information from a range of sources;

e understand and explore ideas, events and features in texts*;

e use evidence from texts* to explain opinions.

* Texts refer to ideas that are organised to communicate and present a message in
written, spoken, visual and symbolic forms.

Pupils should be enabled to:

e talk about, plan and edit work;

e communicate information, meaning, feelings, imaginings and ideas in a clear and
organised way;

 develop, express and present ideas in a variety of forms and formats, using traditional
and digital resources, for different audiences and purposes;

e write with increasing accuracy and proficiency.
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Using Mathematics is the skill of applying mathematical concepts, processes and
understanding appropriately in a variety of contexts. Ideally these should be in relevant
real life situations that require a mathematical dimension.

Pupils are likely to acquire and consolidate their mathematical knowledge, concepts

and skills within the area of learning for Mathematics and Numeracy. However, they
should be given opportunities to transfer their understanding, as appropriate, to other
contexts across the curriculum. Pupils can demonstrate their mathematical knowledge,
understanding and skills in a variety of ways to communicate, manage information, think
critically, solve problems and make decisions.

The requirements for Using Mathematics are set out below.

Across the curriculum, at a level appropriate to their ability, pupils should be enabled to:

e choose the appropriate materials, equipment and mathematics to use in a particular
situation;

* use mathematical knowledge and concepts accurately;

work systematically and check their work;

use mathematics to solve problems and make decisions;

 develop methods and strategies, including mental mathematics;

explore ideas, make and test predictions and think creatively;

identify and collect information;

read, interpret, organise and present information in mathematical formats;

* use mathematical understanding and language to ask and answer questions, talk about

and discuss ideas and explain way of working;

develop financial capability;

e use ICT to solve problems and/or present their work.
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Using Information and Communications Technology (ICT) provides powerful tools and
contexts to support meaningful learning and has the potential to transform and enrich
pupils’ learning experiences and environments across the curriculum. The creative use
of ICT can empower learners to become independent, self-motivated and flexible, helping
in turn to develop self-esteem and positive attitudes to learning, with which to realise
their full potential. It also provides opportunities to collaborate within and beyond the
classroom to pose questions, take risks and respond positively to ‘what if’ questions.

To help develop skills in researching, handling and communicating information pupils
should have opportunities, using ICT, to engage in genuine research and purposeful
tasks set in meaningful contexts. They should be encouraged to re-work information,
present and exchange their ideas and translate their thinking into creative products and
productions which show an awareness of audience and purpose.

The requirements for Using ICT are set out below.

Across the curriculum, at a level appropriate to their ability, pupils should be enabled to
develop skills to:

Pupils should be enabled to:

* access and manage data and information;

e research, select, process and interpret information;

* investigate, make predictions and solve problems through interaction with digital tools;
e understand how to keep safe and display acceptable online behaviour.

Pupils should be enabled to:

e create, develop, present and publish ideas and information using a range of digital
media;
e create information and multimedia products using a range of assets.

Pupils should be enabled to:

e communicate using a range of contemporary methods and tools;
* share, collaborate, exchange and develop ideas digitally.

Pupils should be enabled to:

e talk about, review and make improvements to work, reflecting on the process and
outcome;
e consider the sources and resources used.

Pupils should be enabled to:

e manage and present their stored work;
* showcase their learning across the curriculum.
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Appendix 2

Thinking skills are tools that help pupils to go beyond the acquisition of knowledge in order
to search for meaning, apply ideas, analyse patterns and relationships, create and design
something new and monitor and evaluate their progress.

Personal and interpersonal skills and capabilities underpin success in all aspects of life. It is
important, therefore, that pupils’ self-esteem and self-confidence are explicitly fostered along
with the ability to understand and manage their own emotions and to interact effectively with
others.

Teachers should help pupils to develop Thinking Skills and Personal Capabilities by focusing on

the following areas.
-4 = :
e |
Sl
Thinkirg, Problem:-Solving,
Decizion-Making

Being Creative
Thinking Skills and
Personal Capabilities

Working with Others

Self-Management

37



Guidance for Art and Design at Key Stage 3

aouewdJoylad

jeuosJad asiwiydo 0}
abpaymouy s1yy asn pue ‘91A1s
pue saduaJajald buluies)
1euosJsad jo aieme ag

dn buifpn

pue yJom umo bunuasauid pue
Buiye))od Joy sanigisuodsal
puejsJapun ‘seapl pue
uawdinba ‘sjeluaiew bulieys
ybnodyy s11%s 1e120S 32130e1d

sbutwooyioys Buiyoey

pue bulianaslad Agq ydom jo
uononpodd ayy ulypm sxyoeq
-}9s pue salnaiyyip oy ydepy

Buluiea)

umo Joy Ayiqisuodsad buiyey
pue juawabeuew awiy
Buriapisuod ‘adi1oeud Aq
SIS 40 aJ10)dadal auley

%JOM 31%2€} 0} MOY 3PI23P 0}
S)11ys pue sapniide ‘sainenb
umo ojul ybisul asn

suonjdwnsse uonsanb pue
‘sadAjoau9)s Japuab abua)ey)

y4om dnoub
UIY}IM Japea] JO 9104 8y} Uo axe|

dnoub e uiyym sajou
Buibueyo ydadoe ‘suoingiiuod
'SJay}o anjen ‘seapl aleys

uayeyapun buiag ydom

40 aoualiadxa umo uo paseq
32IApE pue yoeqpaay) buipirodd
Aq Y4om jo adaid aAlzeI0gE] 0D

B UIy}m dduewdojiad s uosiad
Jayjoue anoldwi 0} moy Aj1puap|

auizebew e Joj abed juouy ayy
Buiyew se yons ‘uoi}ONIISU0D
3AI}eJ0ge])0d B Jo Juauodwod
auo aonpoud 03 Ayiqisuodsal
Buiyey uaym a)duwiexa 1o4 "wea)
B JO J9qWdW 3AI}DE UB SE %JoM
dnoub pue Jied ul yued aye]

dnoub jo suaquiaw
J3y30 yym saoualayald
pue sasuodsal ‘syybisul
‘seapl abueyoxg

sasuodsaJ 1ensia jo
uononpodd ayy ybnoayy
saouaJayald onjayjsae
1euosJad 951401493X]

S3I}IAI}OB pUE Seap| 0jul
uolssaJdxa jeuosdad jo
uolsuawip e ayesodiodu|

juawdinba buiyewsiuiid
se yons uawdinba
pue sjooy buneindiuew
ul Ay1oe) paseaJoul
Buriinboe ybnouyy s)ivs
10 aJ10}49dal puaixy

S3W02}N0 dAI}RAOUUI
3A31YdE 0} pajdalIp
AEeNnpIAIpUl puB U3soyd
Aneuosdad ate yoiym
skem ul sassadold pue
BIpPaW ‘Sjeldajew asn

saljligissod jueas)al
Ay1ue)0 pue wayqodd ubisap
e 0} sasuodsad a1qissod

jo abueu e asodoud

B149}140
$S920NS paulwJiayapald

0} @2U3J3J34 Y}IM 3JOoMm Jo
aoa1d 1enplAipul ue ajenjeAs

3JOM BAI}BI0qE]|0D
Joj pue ‘ssauboud pue
3JOM 1ENPIAIPUI JOy
B119}14D SS820NS YSI1ge)s]

sasuodsal jeuoslad

Joj yulod bulyiels e se siy}
9sN ‘¥JOM J0J 1Xa3u0d 3y}
0} bunye)as uonewdoyul
SS9SSE pue 129109

%Jom Jo

92a1d e ul asn 0} sanbiuyoay
pue eipaw sjeliajew
3AI}BUIS} B JBPISUOD

syul) buiyew uaym

asuodsal

jo Anenpiaipul pue
Ayae)d “yoedwl 1eNSIA
‘Aang1be) asiwixew
yo1ym skem ui

%J0M UMO JuaSald

42J4easal 10} $824N0S
1UeAS)3d 21820) 0}
auibua yodeas e asn

sa)1} 1ey1b1p aAall}ad
pue julud ‘a10)g

yJom ssejd jeuosdad
2401s pue Aueip 1ensia
/00qy218)s UlejuIBy

Syse) Jo Sjiejap
Ky1ue10 0y suonysanb
ajeludoidde sy "syno
-puey uiejaJ pue
SUO0I}ONJ}ISUl PJ0d3dY

ubisag
pUB }JYy Ul S}X3}U0d
jo sa)dwex3

has buneinbaus

pue buibeuew ‘syabue} pue
sjeob Buias ‘sassauyeam
pue syjbuauys buienieay

a1qisuodsad pue Jie} bulaq
‘sbulj@ay SJayjo 0} 9AI}ISUBS
Bulaq ‘annjedoge))od buieg

Buluiea) Joy
sy s1J buryey ‘bBunjusaul
‘Bunjesauab ‘buiuibew

sabua)eyd yum buidod
‘buipuejsiapun buiuadasap
‘buiueaw Joj buiyoieasg

Bunesiunwwod
‘Bunesbayul
‘Buipdodad ‘bunydales
‘Buissadoe ‘buysy

paAjoAul aJe sjidnd
yoIym ui sassadoud
jo sa)dwex3

wJa} Jabuoy ayy ul pue
SUuoI}BN}IS Mau Ul bulules)
J1ay) abeuew ued Aayy
1Y} 0S pajdalip-419s aJoul
awo02aq 0} sJaudea) djay o]

SJ9Y30 Yiim Burylom uaym
Buiuiea) J1ayy o }sow ay} ayew
0} pUB S3I}IAI}OB 9AI}RI0CE]10D

ul abebus o0} suauiea) ajqeus o|

uoljuaAUl
pue uoljejuawiiadxs
‘uonjedoidxa ‘Ayisolund
Joy suonyisodsip
Bunowoud Aq Jauiea)
2y} jo asuodsal
jeuostad abeanooua o

salnpadold

jo uoneondde aunnod ay)
puE uUoI}BW.JOojUl 1BN}OR)
J0 11234 a1aw puokaq ob
ued Aay} 1eyy os bululdea
aAjoe ul syidnd abebua o]

JUBWIUOIIAUS
SAISUS)UI UOI}RWIOoUI
ue ut saniiqe
sJaudea) dojansp o]

asodung

juswsabeuep-Has

SJ19Y30 ym Bupjiopm

aAneal) buieg

bunjep-uoisidag pue
Buimos-wsaiqo.d ‘Bunjuiyy

uonewJoju|
buibeuep

spuedys saniiqede)
Jeuosiad pue
SN buuiyy

ubisaq pue Jy ul sajliqede) jeuosiad pue s)s bupjuiyy

[e o]
™



Guidance for Art and Design at Key Stage 3

Appendix 3

This appendix outlines a sample project. The material begins by exploring a range of ways
to select potential learning outcomes. It does so by first considering how the project could
take a focus from among the Northern Ireland Curriculum priorities. The material goes
on to give examples of how the Key Actions of Assessment for Learning could be used
within the project.

Ayear 8 3D fine art project, using ceramics to make model creatures in the style of
Mexican Dia del Muerte decorations crossed with Niki de Saint Phalle’s ‘Nana’ forms.

Why do this?

In each year there will be some 2D, some 3D, some predominantly fine art, and some
design approaches. This is to ensure breadth of coverage and to expose pupils to a
sample range of activities from the visual arts. The example project covers 3D and fine
art, and serves as an appropriate starting point for modelling techniques in clay and
ceramic decoration using colour and pattern either in glaze or possibly acrylic paint.

Why this approach?

Ceramics skills need successive repetition to develop, and a simple modelling exercise
using crank (grogged) clay, means that problems of coping with narrow limbs are avoided.
An easily realisable aesthetic referenced from slightly crude but effective Mexican figures
and Saint Phalle’s ‘fat’ Nana figures reinforces the perception that such forms are readily
achievable.

Make the Work Relevant and Engaging

The project extends pupils’ experience of cultural artefacts, especially those of other
cultures. The artefacts chosen as a focus here can be colourful, amusing, at times slightly
sinister, yet link with Hallowe’en in our own culture. They are visually stimulating which
also provide a ready ‘in’ for pupils of this age range, without being so sophisticated as to
be daunting or obviously beyond aspiration. Skills are relevant in developing dexterity,
hand-eye co-ordination, resilience (it never goes right first time), and visualisation.
Ceramic work is usually experienced as engaging.

Which skills?

i) subject specific - manipulative, drawing, painting, using ceramic materials, modelling,
visualising, imagining, investigating, documenting, realising, evaluating, comparing.
iiJthe Thinking Skills and Personal Capabilities:

* Managing Information - this skill will come into play when investigating material
relating to Dia del Muerte, collecting images and making notes about the festival.

e Thinking, Problem Solving, Decision-Making - all of these skills will be engaged
when pupils start to work out how they want to interpret the task - this could be
profitably used as a main focus for the work.

» Being Creative - this skill is used all the time in Art and Design, and can easily be a
focus for any project work undertaken in Art and Design experiences.

e Self-Management - self-management skills will be used when documenting work,
recording details of instructions and techniques, keeping personal work up to date
and when carrying out evaluation of work.
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* Working with Others - this skill will be a feature of sharing materials and equipment,
tidying up and storing work, it could become a focus for group or class work if ceramic
models are planned to be assembled as a final piece, or separate roles allocated.

For example, if each class member makes one component to be fitted together as a
display at the end.

Explore Possible Learning for Life and Work Connections

Local & Global Citizenship - consider the significance of Dia del Muerte in Mexico, a
useful focus for looking at other cultures and values and different attitudes to festivals,
holidays and mortality. Easy links can be made for collaborative learning approaches
with: RE, Geography, History, Music, Modern Languages (Spanish).

Home Economics - connections can be made easily when looking at the festival foods
and Mexican cuisine, as well as the family elements of festival and celebration.
Education for Employment - this could perhaps be featured when examining the
economic significance of tourism to the Mexican economy, and the idea of ‘green
tourism’. The project could be a starting point for later development of 2D graphic
design work. For example, using ICT to make publicity material or other graphic
ephemera for travel to Mexico. Mexican cuisine and restaurants, or a ‘green’ campaign
would offer scope for development here.

Personal Development - a less obvious focus, though could be approached through
skills acquisition and improving personal performance. This would link with the key
element of Personal Understanding.

Explore Links with Key Elements

Personal Understanding - might become a focus when considering individual
interpretations of the theme.

Mutual Understanding - could be looked at in terms of sharing ideas within a group,
and when collaborating on a piece of jointly produced work.

Personal Health - could be a component if diet and food were to be used as a focus.
Moral Character - may be a consideration when considering the diverse interpretations
of cultural symbols. Some of which may challenge European sensibilities.

Spiritual Awareness - will be a component of looking at religious elements of the
festival of Dia del Muerte.

Citizenship - could be incorporated when investigating the civic and community based
elements of the festival in different centres in Mexico.

Cultural Understanding - will be a significant component of investigating the practices
and products of another culture.

Media Awareness - may play a part when looking at how the events of Dia del Muerte
are represented in books, magazines etc.

Ethical Awareness - could be used as a focus if giving attention to the effects of tourism
on the economy of Mexico, and how associated goods and services are marketed.
Employability - could perhaps be considered in terms of the sort of Art and Design
careers which would make use of skills related to those rehearsed in carrying out the
project (such as craft potter).

Economic Awareness - could be incorporated in looking at the relative wealth of Mexico
in comparison with the UK, and how this could affect the choice of materials used to
make decorations for the festival.

Education for Sustainable Development, Economic Awareness and Ethical Awareness
- could feature if tourism and travel, green tourism, or personal carbon footprint were
to be used as a focus.
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Once a rationale and focus for the work have been decided, learning intentions for the
activities of the project can be established.

When making such decisions, be clear about what you are doing an activity or project for:

* what is your rationale for undertaking the work?

e why has a particular approach been selected?

* what skills does the work focus on? One or several?

e where and how does it relate to Learning for Life and Work: Personal Development ,
Home Economics, Local and Global Citizenship, Education for Employability?

e How will it be relevant and engaging?

In other words, carefully think through the reasons for undertaking a particular unit of
work in advance.

From that thinking, formulate some statements which can be used to introduce the focus
to a class in a way which clarifies what the work is for, and what the benefits of engaging
with the work will be in terms of developing pupils’ knowledge, understanding and skills.

The working-out of the rationale given above is deliberately extensive. Most teachers
would be able to give details of similar background and reasoning which underpins their
existing working practices and decisions about how they choose to approach project
work. It is simply that they are not often required to do so, and can forget to share such
information with classes.

Thinking about the background to a project in this way can provide some straightforward
reasons to share with pupils, so they know why the teacher is asking them to do
something:

 we are doing this to learn about other cultures (Mexico);

e we are doing this to learn more about using ceramic materials;

» working with these skills helps to develop my coordination, observation, imagination,
and manipulative facility;

e these skills would be used in real world situations when doing jobs that involve
researching, presenting, making and drawing.

Having established the learning intentions and made them explicit in pupil-friendly
language such as:

e what we are going to learn in this lesson is ...
e the reason we are learning about this is...

e we are learning how to make clay models...

e we will decide how to colour our clay models...

It should be a short step to using questioning to encourage pupils to reflect on what they
are learning and why. For example:

e where might these sorts of skills, like drawing, be used in real jobs?

e who uses imagination when deciding what to do? - what sort of jobs need imagination?

e if you wanted to know more about why Mexicans celebrate Dia del Muerte, how would
you find out?

e when you are presenting your work, what does it tell the spectator about you?

In this way, by discussing the reasons which underpin your selection of the topic, by
expanding on the background and links which exist within the work, and by making these
explicit, learning intentions are shared the with the pupils.
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This need not be a lengthy, involved or highly formalised activity, and indeed should
gradually come to be a familiar part of setting up and introducing work. Eventually, as
pupils become used to unpacking the reasons for engaging with particular aspects of Art
and Design practice, they will be able to anticipate and make suggestions about topics,
approaches, materials and techniques that they feel they want to work with.

Having shared the learning intentions so that pupils understand what they are doing and
why, the ‘how’ of making Art and Design work will naturally form part of the sequence
of events which follow. Typically this will involve some teacher demonstration of media,
techniques, processes and equipment, along with instructions about how to use them.

At this point, establishing the success criteria for the project can be useful. A good time to
do this is following a demonstration. Ask pupils to identify what is expected of them. This
can be in terms of:

e using the techniques and media they have just seen;

e how they will be able to tell if they have met those expectations;
e exceeded them;

 or what to do if their work is falling short.

Here are two strategies for deriving success criteria in negotiation with pupils:

Ask for immediate feedback on a demonstration to get agreement about what is to be
done:

 you have seen the process - how are you going to do it yourself?

e what are the stages you will go through? Break the activity down.
e what difficulties can you see ahead? How will you get round them?
e how will you know when you're finished?

e what will you look for when evaluating?

Delay feedback, instead send the class into groups, asking each group to consider what
they are about to do and each to report back on one aspect, for example:

e summarise the stages (then pin up as an aide memoire)

» what difficulties might arise? How could a troubleshooting list be compiled along with a
set of "how to fix’ solutions.

e finishing? When is it done?

e evaluating: how will you decide
- how pleased you are with your model

- what you have learned.

From these considerations, the class will have generated set of shared insights into what
will constitute success. It's a lot easier, at the close of a project, to self-evaluate when
shared understanding of success has been put in place at the outset. It may be worth
writing up the success criteria arrived at and using this in a self assessment sheet to be
completed at the close of the project. Alternatively, reactions and observations could be
more informally written up as a ‘learning log’ section in workbook/sketchbook/project
diary.

Self-assessment could be done in groups with individual members of the group giving
feedback to the others. This approach could be especially useful if evaluation is to take
place at various points in the sequence of lessons, so individuals are regularly considering
their engagement with the task. Group reports on progress can augment the teacher’s
observation of individual responses.
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Another way to generate shared success criteria might be to ask groups within the class
to consider the process of their work. There follow some sample questions which could
be used to prompt pupils in considering success criteria. Precisely what emerges will be
dependent on what you choose to do, how you choose to look at it, and what responses
pupils come up with when considering the work and how to judge it.

e Research work on Mexico and Dia del Muerte will be needed to get ideas.
What sort of research will be useful, and how will you do it? Where will you collect together
your research, and how much will be enough?

¢ You need a sketch drawing of what you are going to make before you start with clay so
you've got something to look at when modelling.
What sort of a drawing or drawings will be needed, and what is the best way to make them?
How will it be possible to tell if your drawings have been successful in helping with ideas?

You need to know how the clay behaves so that your model doesn’t have spindly legs or
bits that will easily snap off.

How can you decide what will work and what won't? What if work blows up in the kiln, can it
still be credited?

It's better to get a finished result with which you're not completely happy, than to keep
starting over and run out of time.

How can you decide how good a piece of work is if it isn’t finished? How can you compare
different types of work that individual members of the class have decided to do, but which
looks different (for example if some people made a website instead of a model)?

e Clean up after yourself.
Is it fair to take account of how a class member has contributed to group work other than
making models? Should effort be rewarded as well as finished product?

e Write up the instructions so you can remember about working with clay when modelling
next time.
Should there be as much credit for notes and research as for drawing and making?

e Write your self-evaluation in your notebook at the end of the pages used for this project.
What counts as a good self-evaluation? How will you know if you have considered all aspects
of your work?

Yet another method is to write out questions such as those above on separate cards,
distribute the cards to the class arranged in groups, get groups to put the comments
under headings such as: Presentation, Techniques, Drawing, Research, Evaluation; and
add comments, refinements, additions, deletions to the cards in order to derive success
criteria.

The purpose of Assessment for Learning is to support learning. A key component of
Assessment for Learning methods is to diagnose when an individual is having difficulties
and what to do about overcoming, alleviating or obviating those difficulties. To do this you
need to know how individuals are progressing over the course of a project. Here are some
suggestions about how this could be achieved:

¢ Your classroom will naturally be an environment in which pupils feel safe, supported
and able to ask for assistance when they need it. Once the introduction is complete,
the demonstration done, and work is underway; most of the learning in Art and Design
is very much ‘learn by doing’. For this reason it is important to leave time and space
for pupils to get on with it, make their own mistakes and discover their own solutions.
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However, careful judgement needs to be exercised to spot when intervention is
appropriate, and supplementary assistance is needed. Especially sensitive is the need to
build-in structures which provide for shy and unconfident pupils (who may camouflage
this by behaving quite differently) to get access to support when they don’t want to be
seen asking for it. One way of doing this is to alternate the ‘patrolling the classroom’
mode, with being at the teacher’s desk. In a desk situation, work through the register at
random, asking to see workbooks in progress. This lets you see progress and enables
one-to-one discussions where need for extra support can be spotted and drawn out.

e Use a ‘practice go’ or preliminary version of the work to identify and solve problems
before repeating the work with extra support for those having difficulties, and
supplementary challenges for those who have grasped the basics.

e Have reqular ‘end-of-lesson’ summaries of work, use questions and feedback sessions
to build on understanding and to ‘book-end’ lessons. This has the added benefit of
usefully filling the time between completing tidy-up and release which can make for an
untidy ending to Art and Design or other practical activities when materials, equipment
and work need to be put away.

e Incorporate troubleshooting ‘what to do to get unstuck’ pointers into classroom displays
of learning intentions and success criteria. These can be specific to the project, such as:
if legs keep breaking, re-design a slimmer creature with fatter legs. Or generic: if stuck
for ideas, refer to sample images to spark inspiration.

* Have regular group evaluation sessions where members of class groups have
responsibility to assist each other in overcoming problems, making progress, refining
repertoire of skills, achieving results.

At the start, during the course of, and at the end of each lesson, have a pre-prepared set
of questions to probe for learning, understanding and involvement. Questioning skills
remain the cornerstone of good practice in drawing pupils into engagement with tasks
and understanding of work.

Give feedback in the form of encouragement.

In verbal feedback give prompts, reminders, examples.

Praise effort and technique, not product.

Use comment-only marking, and retain marks for end of unit reporting.

Require reaction to comments and look for pupil follow-up.

Incorporate peer and self-assessment into comments.

Gradually establish these forms of feedback as routine procedures in your classroom.

Becoming an effective questioner is by no means straightforward, and yet can be one of
the most powerful and effective tools for advancing learning. For the purposes of this
project, it would be worth preparing in advance a stock of useful questions. These could
include questions about Mexico and the Dia del Muerte, used to get debate about the
festival and associated issues underway. It could also be useful to prepare questions to
check learning about the techniques to be used.

See the materials in the Curriculum Support and Implementation Box or at
www.nicurriculum.org.uk on Assessment for Learning for further suggestions on
Effective Questioning.
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Evaluation and assessment should be on-going during the course of the project. Pupils
need time to reflect on their work at regular stages within the lesson, between lessons,
and at points where decisions have to be taken. If these decisions and the reasons for
them are recorded, then there is a greater likelihood that pupils will retain learning from
one situation, and be able to apply it in another.

In group work of this nature, an interesting way to record the processes of decision
making (which may be opaque both at the time, and in retrospect] is to record the stages
of the work as it develops. Perhaps one member of the group could take responsibility
for documenting the course of the work. This could be done as a series of digital
photographs, or if the facilities are available, as a video of the stages of the project.

When the group reviews the sequence with the aid of a visual record, it can be very
revealing in terms of drawing attention to the points where decisions were made, who
made them, and why they made particular choices. In considering their productions in
this way, useful peer assessments of the work can be made.

Similarly, if pupils compile a record of the processes of their work over a series of
lessons, then they will have a written record (possibly with drawings and diagrams) to use
as the starting point for self-assessment of their engagement with the work, and what
they learned from it.

In making assessments of this sort, pupils should be encouraged to focus on
achievements, and to regard failed experiments as useful and valuable sources of
learning.

See the materials in the Curriculum Support and Implementation Box or at
www.nicurriculum.org.uk on Assessment for Learning for further suggestions about
Reflecting on Learning.
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